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The LG Arts Center was built by

the global business group LG in 2000
with the objective of making cultural
contributions to society by presenting
important contemporary performing

arts to the Korean audience. In pursuing
this objective, LG Arts Center receives
valuable resources in the form of
financial subsidies from its parent the LG
group to offset the operational losses
incurred in the presentation of the arts.
LG Arts Center strives to endorse diverse
artistic values and expressions of our
times to the Korean public, and aspires
to become the premier performing arts
venue for both our valued audiences and
artists. We are committed to providing
artistic inspirations and amazing viewing
experiences for everyone. Our aim is

to win their trusts and make LG Arts
Center their most preferred presenter of

performing arts in Korea.
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theatre

<ol X, Part 2>
‘A Doll’s House, Part 2’
4.10wed - 21sun

ZEH|2 SipF AE/EH <887>
Ex Machina ‘887’

directed & performed by Robert Lepage
5.29wed - 6.2sun

Zo|¥|A E|otE{| <Let Them Eat Money>
Deutsches Theater Berlin

‘Let Them Eat Money. Which Future?!’
9.20fri — 21sat

Oo|f Ht T H AHE <20} H|2>
Internationaal Theater Amsterdam
‘Roman Tragedies’

directed by Ivo van Hove
11.8fri - 10sun

dance

ofARI HI2HE AWY <Ii=3]2>
Jasmin Vardimon Company
‘Pinocchio’

5.18sat - 19sun

LDP & Mz} 'ERE W’
‘Triple Bill’ wnh

Laboratory Dance Project
9.26thu - 29sun

A WY <235
Ballet Preljocaij

‘La Fresque’
11.7fri - 3sun

enfertainment

Of5 2o HARX|Z <MEO| T 4>
Matthew Bourne’s ‘Swan Lake’

10.9wed - 20sun

cEAE LY EE X A

classical music

2Lt o|HEpo| HHE & HI=F E|H27]|Y
Alina Ibragimova & Cédric Tiberghien
2.21thu

ki g D B -
Jean-Guihen Queyras &

Ensemble Resonanz
5.24fri

glold EX & A A LA 2EZ}
Rachel Podger &

Orchestra of the Age of Enlightenment
6.12wed

A ItEE
Cuarteto Casals
10.22tue

¥ H|2 2 5 Tot ‘BA2ZEQ| 17864’
Les Violons du Roy
10.29tue

|azz music

EOrA JHIAEX ‘Nice ‘N’ Easy’
Thomas Quasthoff ‘Nice ‘N’ Easy’
3.19tue
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“The genius of ‘A Doll’s House, Part 2’ is its temerity, the ways
in which the playwright manages to coax out contemporary
resonances from a 19th century classic without compromising its
integrity” Time Out
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The internationally renowned Norwegian
playwright Henrik Ibsen’s ‘A Doll's House'
ends with the scene where Nora leaves the
house and lets go of her old life, a life in
which she could not be herself while fulfilling
the social role she was demanded of. This
unconventional and shocking ending brought
fame to the piece, and the work has ever
since continued to meet the audience as an
unfinished story for over 140 years. However
in ‘A Doll's House, Part 2', a sequel that
marked the successful Broadway debut of the
American playwright Lucas Hnath, Nora who
left the house returns home and knocks on the
door. This play was nominated for the Drama
Desk Award, Outer Critics Circle Awards and
eight Tony Awards in 2017. The work will be
recreated in the hands of a Korean creative
team and actors, telling the story why Nora
had to come back home after 15 years.

Why did Nora return?
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Ex#Gehina ‘887
directed & performed by
Robert Lepage
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887 Murray Avenue, Quebec City,
Canada. Taking its title from his
childhood address, ‘887" is an
unforgettable tale about memory,
identity, and cultural history from world
famous theatre visionary, Robert Lepage.
Replete with dollhouse-scale buildings
and painstaking miniatures, Lepage's
solo autofiction combines ingenious
storytelling with awe-inducing illusions
through high-tech scenic transformations.
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on the basis of a resolution of the German Bundestag
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THEATRE

Duration: Thr 45mins with no interval

AR AMZE 1AZH45E, ZA 9l
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Performed in German with Korean surtitles.
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nem Eat Money.
Which Future?!’

e

A look into the future! Using
participatory formats, Andres
Veiel has written a play based on
a collaboration with academics
and citizens on the subjects of
work, finance, the environment,
etc., which deals with the past in
the future: in 2028, a committee
of inquiry asks who is responsible
for the events of the years 2018 to
2028. After Italy’s withdrawal from
the EU in 2023, Europe finds itself
facing one of the biggest crises in
its history — reason enough to take
countermeasures and introduce an
unconditional basic income in the
rest of the EU. But an economic
crash is unstoppable. Andres
Veiel’s aim is to confront conflicting
visions of the future beyond the
confines of legislative periods or
political party interests. Come and
join the process of projection and
preparation for our future through
this intriguing piece of theater.

© Arno Declair
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“Shakespeare as never before”
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"

The Independent
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LG Arts Center presents lvo van Hove's
revolutionary stage adaptation of three
Shakespeare tragedies — ‘Coriolanus’,
‘Julius Caesar’ and ‘Anthony & Cleopatra’.
This interactive, hyper-modern take on
Shakespeare's powerful trilogy about the
use and abuse of power sheds light on the
political meghanisms of our contemporary
world. Stagdd as a single immersive
experience df 5.5 hours, this theatrical tour
de force turng audience members into the

citizens of Rame, encouraging them to move
about, change seats, eat and drink at the
onstage bar, mingle with actors on the stage,
and take their phones to join the conversation
online by using the #romantragedies. This is
your last chance to see this masterpiece.

© Jan Versweyveld
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Jasmin Vardimon Compcmy

‘Pinocchio’

s

Jasmin Vardimon Company presents a brand new
adaptation of the classic tale, ‘Pinocchio’. Based
on the original book by Collodi and performed
by Vardimon's multi-talented dancers, ‘Pinocchio’
will bring to life the famous marionette as he
embarks on a fantastic journey to become a
human boy. Showcasing Vardimon's uniquely
theatrical choreographic and directorial style,
"Pinocchio’ will combine physical theatre, quirky
characterisation, innovative technologies,

text and dance to examine the idea of what

it means to be human. In 2009, the company
left a deep impression on the Korean audience
with ‘Yesterday’; now it returns in 10 years with
’Pinocchio.’ The work will be a gift for adults and
children alike, presenting a journey to the world
of imaginations through a tale we all have once
dreamt about. Meet this beautiful gift meant for

all members of the family!
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“The work of LDP has strong appeal that understands the psychology and
emotions of all the people living in the world.”
AH[Ql ‘2t H2A|(La Mercé) o= 2= Ot2Et 0|2 (Marta Almirall) . sun

thu-fri 8pm
sat 7pm, sun 3pm

LDP(Laboratory Dance Project), founded in

2001, is comprised of some of the most boldly
creative young dancers and choreographers

5 from the Korean National University of Arts.

B Emphasizing physically-charged, acrobatic

works, the group has been taking credit for

popularizing the contemporary dance genre

among young generation and for propelling

o its versatile dancers to stardom. LDP’s second

é collaboration with the LG Arts Center will

> offer an evening of three fabulous new pieces

(EE choreographed by Dongkyu KIM, Young-

8 doo JUNG and Seoljin KIM. A cutting-edge

f_ triple-bill of work by three artists with distinctly

Fi different styles will highlight the incredible

8 talents, passion and energy of LDP’s dancers.
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Ballet Preljocaj
‘La Fresque’

Angelin Preljocaj, considerediiéis o

most important choreographef§irepresé Jl
French contemporary dance,
with his new work. ‘La Fresque
the famous Chinese tale, is abol
of young men who enter anothgt
through a painting on th,

the essence of the story,

of his imagination to transpose
into the splendid ballet anyone

rns to Korea

spired by |

the journey
dimension

With preserving
aj use the power
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“Still original. Still unmissable” Metio

“grelo] cigst, oS ECH
“As bold and beautiful as ever” The Daily Telegraph

05 29 cHAFJ XA
KUHEO| T =)
Matthew Bourne’s
‘Swan Lake’
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10.9 -

10.20-»

tue-fri 8pm

NEW/ADVENTURES

10.9, weekend 2:30pm & 7:30pm

¥

Lormmro ENGLAND

VIP 140,000

&8 AZE 202208, B4 T3
Duration: 2hrs 20mins, including an interval

110,000
80,000
60,000

ENTERTAINMENT

will be announc%]uier:‘,

ing all the iconic elements of the
riginal production loved by millions around
the world, Matthew Bourne will create
an exciting re-imagining of the classic
production. Thrilling, audacious, witty and
emotional, Matthew Bourne’s ‘Swan Lake’
is perhaps still best known for replacing
the female corps-de-ballet with a menacing
male ensemble, which shattered conventions,
turned tradition upside down and took the
dance world by storm.
Ever since it premiered at Sadler’s Wells in
London, this masterpiece of Matthew Bourne
has continued to captivate the hearts of
audiences across the world, collecting over
thirty international theater awards including
an Oliver in the UK and three Tonys on
Broadway. It was even created into a 3D
film version in 2012. LG Art Center presents
an opportunity to meet this marvel for two
weeks. Let us greet the return of the legend!

©Johan Persson design: feastcreative.com marketing: emg-ents.com
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Alina lbragimova &
Cédric Tiberghien

Brahms Violin Sonatas

© Sussie Ahlburg

“ElH|2Z7|A-0|=aly|2dl 529 BEEAR|2  The famed violin and piano duo Alina J2|AE|QE|E2tmet 22 A T E, Ok Z9g| D Qirt E5| ZXI2E Hio|23
=KL} O MEY 9l GI=L AARSL| Ibragimova and Cédric Tiberghien will make I}Q A EQt QRRAIAL] HIL TR 2tX} 245t ALIEF MZ2 3147t 4712] CDE of5Ho]
OfECL MMBtE KILIK|X| gt 2lgzre O firstime appearance in Korea at the LG LYLEO|UME SXP CIS 522 AT Ue  SUSUHIEIIYRAE 245t “olyo
20| YoRiA Feh Hetalel et zg /o Comten Those wo superb soloiss have SHFC HolgY-Tolk £OOL QICk A0t DY RAZE Fo'2L SHS WO Pr2}

ormed a duo in , astonishing the i e
£AN|F|= R HlR| =Lt . . ; o e E419 Ho| 2| AE g2fLt o|Haty| LH|e} oH=ItEY H2 AP LA
° world with an impressive chemistry. While Zara Ealol TOHI A KICal (ol oA b Chx ol oor

“It would be hard to imagine more expectations have run high from the very start EPA E19 MO AE M2 EHZT|Y A Of S MFE T f#EHSH 212219 Z<0|
persuasive performances than we with comments like ‘both of these players 329 7o' ol d H2 AFXSZE oH oot TMgS HIe = 2T X212 XY
have here from the ever-rewarding have the potential to conquer the world’(The HE2 2 T gt ool M. o|Hap7|2Hiet gotg 'dol 282 A3 § Hefdt
Tiberghien-lbragimova duo: delicate  fimeg), the duo has perfectly mastered HESUL 5 AT A5 Jl2iE W20 Yot KLU XY EH|27|Yo|
without feyness, rhythmlcctlly ) significant projects such as Beethoven, H| 25t BBC LH|U{3|o| M T2 1240] 20054 o[t L5t B0l S2E Zo HA Hio|2Y
pueyant.., and never secking fo gild schbert, and Mozart, gamering praises AFKZ MHE QIUOR ROS AYHOISS  AUEHHT(1-39) 20181 A 9220120
the lily with an alien sophistication.” by critics and music lovers alike. So far only ol Lo L= mes = - - - i =

: EHEEE] OO 2 WXIa XFKH -2 X|HCH" XX 0|0 MT HEL o|0| £ TO| AX|PH=

o appreciated through their albums, the duo I:LTo;lx nn__'n?lc?u?oo ExD:L'lJ_'IE I:;Ecl)' A ‘Eljla_ ulri_: :|_‘ :T 5 II c!pot_L?_ lfl-
will f|n0||y meet the Korean audience to p|°y ( -I El-n—)t o= :—D:l ||:| I‘ | 1O|_ 'o 75_ I'E [y I‘ MO1 |EHU}' I BE T mC 'ITE
all three of Brahms' Violin Sonatas. As the FEUR YHES SHFL AN ol FY A0 AR E Aol
repertory was already lavishly praised in | 2 E9| Hfo| 2T 1} Mot £ i3 o HF,
London, one cannot help but anticipate this H| E8il HIO|-22) ALIE} MI(Y1E0JE 2fo|8),
seminal experience. DAZE Hfo|22 ALIEL HI(5to|H[2|L) &
Yo YL E NFots FHT Z2HER
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Jean-Guihen Queyras &

Ensemble Resonanz

“C.P.E. HISO| £ AR YHF=S
2E 97| EtHIQ] LS Bl ctxet Sl
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=
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“Queyras’s warmly recorded
rendition of two of his cello concertos
with the modern-instrument group
Ensemble Resonanz certainly
encapsulates that pioneering spirit.
Working hand-in-glove with this
finely honed ensemble, Queyras
delivers compelling and idiomatic
interpretations...” The Strad

supported by @ amtor

Jean-Guihen Queyras is a cellist known for
his broad range of repertories stretching
from baroque to modern. He is best loved
for his well-balanced virtuosity and precise
musical insight that transcends time. It is
his first time visiting Korea together with his

longtime partner Ensemble Resonanz, a
resident ensemble at Hamburg's renowned
Elbphilharmonie. Since his first visit in 2010
as a duo with the pianist Alexandre Tharaud,
Queyras formed a sizable fan base in Korea
through various performances ranging from
solo recitals and concertos to chamber music.
This time, he will present a number of scores
that embrace the classic and the modern,
with a strong emphasis on the cello concerto
of C.P.E. Bach, J.S. Bach’s son and one of the
most important composers regarded to have
opened the 18th-century Classical period.

© Marco Borggreve
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CLASSICAL
MUSIC

PROGRAM

SIO|E A2 HF3 CEE,

C.PEHIS B2 HF D ABE,

Sto|E wek= 484 ‘Otz|of H|2f|X|oF
Haydn Cello Concerto No. 1 in C major,
C.P.E Bach Cello Concerto in A Major,
Haydn Symphony ‘Maria Theresia’, No. 48
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This program may be subject to change without notice.
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Vivaldi ‘The Four Seasons’, Geminiani, Corelli,
Manfredini etc.

47| 222 AFXe| APYol| w2t
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This program may be subject to change without notice.
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Rachel Podger & Orchestra
of the Age of Enlightenment

Vivaldi ‘The Four Seasons’

© Theresa Pewal

“2flo| Zx{Q| OtO|CtA £2 H|¥C|o]
<AHAI>ORA = MM3E S E 714 Bt
“Rachel Podger's Midas touch makes
even a warhorse such as Vivaldi's

‘Four Seasons’ sound fresh-minted”

The Sunday Times

The long praised ‘queen of the Baroque
violin’ (The Sunday Times), Rachel Podger
returns to Korea where she last performed ten
years ago. This time in particular, she will be
accompanied by England’s most prominent
period-instrument orchestra, the Orchestra

of the Age of Enlightenment(OAE). Podger
has everything one can ask for in a baroque
musician, perfect musical skills, warm and
vibrant tonal color, and well-balanced, yet
spontaneous playing style. Together with OAE
she will play Vivaldi's Four Seasons. Played
with vigorous spirit, astounding virtuosity, and
delicate ornaments, Podger’s interpretation of

the score will prove to us that Four Seasons is
not an old warhorse, but a masterpiece to be
savored in every different way.
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“SL O|E MERE 7 e B A% 5 Zugtolct. T Ho|BCt”
“... it is the sheer intensity and range of expression that transfixes
the ear...Truly a revelation.” BBC Music Magazine
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“The immediately striking thing about
these performances is the sound.
Cuarteto Casals play on modern
instruments but they’ve assimilated
the lessons of historically informed
performances... The ensemble
tone is silvery and transparent,
with ringing, resonant tuttis...
and textures of real clarity in
contrapuntal passages. In fact, if 1
had to choose one word to describe
their interpretations, it would be
‘classical’.” ( )

Recognized as one of the most distinguished
profiles in the world’s music scene, the
Spanish string quartet Cuarteto Casals meets
the Korean audience for the first time. The
quartet's future shone brightly when Strad
magazine extolled it as ‘a quartet for the new
millennium.’ For the past 20 years, Cuarteto
Casals established a firm character of its own
based on exceptional musical mastery; the
group is especially acclaimed for their take
on Haydn, Mozart, Schubert, and Beethoven.
This time in Korea, the quartet will present the
masterpieces of these composers who have
founded and developed the most perfect
musical structure in Western music: the ‘string
quartet.’ This will be the perfect opportunity
to indulge in the classics of a string quartet.

S 60,000
5 ue A 40,000

PROGRAM
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CLASSICAL
MUSIC

Haydn String Quartet No. 30 ‘Joke’, Beethoven String
Quartet No.6 Op.18, Mozart String Quartet No.22 K.589,
Beethoven String Quartet No. 11 Op. 95

47| 2232 AFIte| APYol| w2t
o glo| HFE 4 ASLICH
This program may be subject to change without notice.
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Cuarteto Casals

© igor.cat

Ipl 5EA BHEE) of|Hl 3t E)
M S OIM 'v:—’—.*é '-fE’rLH

Xg Lo Mok,
MG 9 HOAFFT (LS )0f2}

oto) 24 02hS oI A e

19974 ste2Lof F 1| gichet **'EI*EOI
52 FIEAQ| 0|28 WA X . 9| (Inventions), 434 (Revelations) 12|11
207t EHojU B34 2 HIELO 2 X7 O|4f(Apotheosis) Ol2t= F=H|Z ™2 ME
ST MRZEE FE0IH g A4S F LHRO] MAdSH A2fe 2 HIEHIS Z=F 5=
=29 ﬁ M 53| 5l0| &, ZXI2E, £H|2E HeR F5 t.':" A
HIEH HAF2 A THALE opt). £5] XMEo
B HEU 234 2402 HES Al
22 ORR1SP| SN S Aol T2t g B
ﬁ b otlz2t H|1Ho| 22| AEE w2

Of| wt Mt It E Fe

AT TMgnt HgEE 5°

]

»E




2| |22 5| 2o}

‘BXI2EQ] 1786’

Les Violons du Roy

© Sim Cannety

moti: 023 22 obS ¥ (Marc-André Hamelin)

“Ht23 g2 AIZEo =M Alciely| otctat
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“Using baroque bows, they play with
all the transparency, flexibility and
sheer stylistic awareness of a period
orchestra, with a stunning level of
technical precision that should be
a lesson both to those who listen
to this repertoire and to those who
play it.” Gramog

Canada'’s leading chamber orchestra

Les Violons du Roy will make their debut
performance in Korea with the theme titled
‘Mozart's 1786." The program will consist
of intriguing combinations, such as a piano
concerto accompanied by Marc-André
Hamelin, world's top pianist acknowledged
for his transcendental virtuosity. The
orchestra’s newly appointed musical director
Jonathan Cohen will lead the program,
presenting a colorful array of the classical

Scores include Mozart’s piano concerto,
concert aria, and the symphony ‘Prague’, all
of which were composed in 1786 after his
huge success in Prague with the opera

<le Nozze di Figaro>.
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“Hamelin’s legend will grow—right

now there is no one like him.” The
New Yorker
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gems from the period of Mozart’s culmination.
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CLASSICAL
MUSIC

Overture from ‘The Marriage of Figaro’, Piano Concerto No.23,

Symphony No.38

ol 023 ¢=2 ofS 3, I|ot: (Marc-André Hamelin, Piano)
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“He has a voice sublime enough to overcome any prejudice.” The Guardian
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LINE-UP

EOtA SHIAED HH(Thomas Quasthoff, Vocals)
mat3 FHAE|L||2, IOt (Frank Chastenier, Piano)
C|0o|E| Y, & H0o|A(Dieter Ilg, Double Bass)
=1 st H7HM(Wolfgang Haffner, Percussion)

JAZZ MUSIC
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Thomas Quasthoff
‘Nice ‘N’ Easy’

© Gregor Hohenberg, SONY

Thomas Quasthoff, the three time Grammy
Award winner for best classical vocal
performance, will be on stage as a jazz
singer. Six years after his retirement from
performing classical music, this internationally
acclaimed bass-baritone has successfully
released a new hit jazz album called
“Nice ‘N’ Easy”. At the LG Arts Center,
Thomas will play beautiful jazz standards
with his band, Frank Chastenier(piano),
Dieter llg(double bass), and Wolfgang

Haffner(percussion).

“<Nice ‘N’ Easy>E £2H 19| lc2lj7} HopLt ZIASHR| ChAIZ S2tA| Ect.”
“Surprise again how true Questhoff's jazz song is.” Westfdlische Nachrichten
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Escape the chaotic rush hour traffic, and enjoy a concert instead!
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Ever since the ‘Rush Hour Concert’ began in 2011 under the theme of
“escape the chaotic rush hour traffic, and enjoy a concert instead,”

it was highly beloved by a number of audiences. It will continue in
2019. Stretching across diverse disciplines such as pop, rock, jazz,
traditional Korean music, and world music, the program will present
live stages of contemporary musicians who boast musical excellency
and extraordinary character. Come and join the ‘Rush Hour Concert’
on a weekday at 7pm to forget the stress of everyday life and to
cherish the happy moments.
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LG Arts Center
Meets People

AT 225 CHWﬂqnizﬂ
LAMP(LG Arts Center Meets
People)Z FIFsID Q&
LGOLEMIE|Z} AXM S J|&l2
CoMPAS2} 3| TISE| 1 Q)
LAMPi Of&| A E 0| 3zt
22 Rt el AL,
Y Helies a4 120
B0 T3t OfHE EE U 5
Cropet HEl2 ZH|5| T YUt
20190 = LAMPE 224 o2 27|
O£} ol $ItE S5 Crefet K21
HBIo| A|7tS MAPER|E 2
ﬂw*qqAPanTA%%ﬂ d
Seteyuct,

Fd _|
rir I’

sponsored by @ MBHFIE

© LG Arts Center

Ot Hf24| S EEte| SIX|Lt OfEHIE, CHI|L|A 3T 1A
<AQ|E RE> 2ato| chal, 2017

. !I'-g-'Ela!'—
t?uw _ '
e - !é:

i?u__ — J ﬁ'—- L

EI!

EYIE AAHSH| Hj HX| LIAS, AEJ} o[ Bt S
i HIE &2{|HA
<TH2EIS] => 22 ato| chst, 2017

—

ot=7} gliel |
<olE@A> B2 T}, 2017

HEI} DM, i HLAT, 2X|Z, ZH
<EHiH}EE“*>3.J 2ato) Hﬂf 2017

CoMPAS19 Discount Information

Ticket sales for each programs will begin
at 10am on Thursday, 10 January 2019

* Ticket sales for Matthew Bourne’s ‘Swan Lake’ will be announced later.

Early Bird Discount

Get-together
Discount

Family Discount

Youth Discount

Shinhan Card
Art Collections
Discount

Shinhan Card
Discount

® Receive a discount of 15% on each performance

® Discount is offered for a group of 4 or more people who
purchase the same grade for the following programs
(The first 100 seats per performance)

25% ‘A Doll's House, Part 2°
‘Triple Bill" with Laboratory Dance Project

20% All 7 music programs
Jasmin Vardimon Company ‘Pinocchio’
Ex Machina ‘887" directed & performed by Robert Lepage
Deutsches Theater Berlin ‘Let Them Eat Money, Which Future?!
Ballet Preljocaj ‘La Fresque’

15% Internationaal Theater Amsterdam ‘Roman Tragedies’
directed by Ivo van Hove

o If you purchase the same grade at the same performance
for Jasmin Vardimon Company ‘Pinocchio’ with 4 or more
people including a child who born from 2001 to 2013,
you can get a 30% discount.

® Discounted tickets available for those born after
1 January 1996.

® 30% off for A and B seats / 20% off for R and S seats

® Please bring your identification card with you when collecting
your tickef(If not, you will be charged for the difference on site.)

® Get a 20% discount for ‘Shinhan Card Art Collections’
programs by paying with the Shinhan Card.
(The first 200 seats per program)
* Apply to follow programs:
Jasmin Vardimon Company ‘Pinocchio’
Ex Machina ‘887" directed & performed by Robert Lepage
‘Triple Bill" with Laboratory Dance Project
Matthew Bourne's ‘Swan Lake’
Ballet Preljocaj ‘La Fresque’

¢ Get a 10% discount for every program by paying with
the Shinhan Card.

* One discounted ticket applies to one performance only. Discounts may not be applied more than once or

in a retroactive manner.

* The discounts are only for LG Arts Center COMPAS19 programs.




CoMPAS19
Program
Packages

Ticket sales for
packaged programs
will begin at

10am on Thursday,
3 January 2019

For inquiries on package
purchases, please contact us by
® Online: www.lgart.com/eng

® Box Office: weekdays 9am-6pm

(Closed on weekends and national holidays)
o Tel: 0220050114

Package Information

® Package purchasers will receive a special
package card.

® Package tickets can be purchased by online,
phone or by visiting our box office.

® The seats purchased must be of the same grade
for all programs comprising the package.

e Cancellation and modification of the package
are not accepted once the first performance of
the package has been staged. However, you
may change the performance dates provided
that the subject fickets pertain to the same show.

® Package purchasers can get individual fickets at
a 20% discount for up to two guests that
accompany them to each individual program
of the package.

The Doubles

Package

* 30% savings on all 7 theatre and dance
programs below

10-21 April
‘A Doll’s House, Part 2’

18-19 May
Jasmin Vardimon Company ‘Pinocchio’

29 May - 2 June
Ex Machina ‘887’
directed & performed by Robert Lepage

20-21 September
Deutsches Theater Berlin
‘Let Them Eat Money, Which Future?!”

26-29 September
‘Triple Bill’ with Laboratory Dance Project

1-3 November
Ballet Preljocaj ‘La Fresque’

8-10 November
Internationaal Theater Amsterdam
‘Roman Tragedies’ directed by Ivo van Hove

(R) 525000 — 367,500
(5) #5000 — 290,500
() 315,000 — 220,500

44
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The Theatre
Package

* 20% savings on all 4 theatre programs
below

The Dance
Package

* 20% savings on all 3 dance programs
below

10-21 April
‘A Doll’s House, Part 2’

18-19 May
Jasmin Vardimon Company ‘Pinocchio’

29 May - 2 June
Ex Machina ‘887

26-29 September
‘Triple Bill’ with Laboratory Dance Project

directed & performed by Robert Lepag

20-21 September
Deutsches Theater Berlin
‘Let Them Eat Money, Which Future?!’

8-10 November
Internationaal Theater Amsterdam
‘Roman Tragedies’ directed by Ivo van Hove

(R) 310,600 — 248,000
(5) 250,000 — 200,000
(R) 200,600 — 160,000

1-3 November
Ballet Preljocaj ‘La Fresque’

(R) 215600 — 172,000
(5) 165000 ~ 132,000
(&) #5000 ~ 92,000



The Classical

Music Package

* 30% savings on all 5 classical music
programs below

21 February
Alina Ibragimova & Cédric Tiberghien

24 May
Jean-Guihen Queyras &
Ensemble Resonanz

12 June
Rachel Podger & Orchestra of the Age of
Enlightenment

22 October
Cuarteto Casals

29 October
Les Violons du Roy

(R) 466,600 — 322,000

() 356,000 — 245,000

(A) 256,000 — 175,000

* If you purchase ‘Thomas Quastohoff’
with the classical music package,

you can get 20% discount for
‘Thomas Quastohoff’.

(Including)

19 March
Thomas Quasthoff ‘Nice ‘N’ Easy”’

(R) 566,000 — 402,000
(5) 436,000 ~ 309,000
(A) 310,600 — 223,000

The Free Choice
Package

* The seats purchased must be of the
same grade for all COMPAS19 programs
selected. Three types of price packages
are available based on the seat grades.
You may not select a certain program
more than once to make up the free
choice package.

35% savings on 10 or
more programs selected
Thu, 3 Jan~Fri, 17 May

25% savings on 6 or
more programs selected
Thu, 3 Jan~Thu, 19 Sep

15% savings on 3 or
more programs selected
Thu, 3 Jan~Mon, 28 Oct
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CoMPAS 19 sponsored by
@LGUT @LGaa @LGUAE @ LGHEUY @ LGEHA2 @ LGt

CoMPAS 19 Shinhan Card Art Collection sponsored by
Queyte
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