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4.1 wed = 3 i
7:30pm
US 2t AF <uhe - 230 A

5.13wed = 15+
7:30pm
ojoj =t 3| <Ft2tor=1rte] WS>

6.25thu - 27 sat

thu-fri 7:30pm, sat 5pm
of33 Zh <H|:c 2>

5-1683t = 17sun

sat 7pm, sun 3pm
ofjoj =2k &3] <QtL} Ff2||L|L}>

5.22 fri = 23 sat

fri 7:30pm, sat 5pm
J2| AR IO|E QHR/IE <ZER>

6.9 tue
7:30pm
UM EIR

6.1 7 wed == 20 sat

weekdays 7:30pm, sat 5pm
HE BHA <oigixt>

9.1 6 wed == 27 sun
tue, wed & fri 7:30pm

thu & sat 2:30pm & 7:30pm
9.20 sun 2:30pm & 7:30pm
9.27 sun 2:30pm

I E 29| <#|E A=X>

10.30i — 11.1 sun
fri 7:30pm, sat 7pm, sun 3pm
WHE X 20|E & <AE] o>

11.64 — 8sun

fri 7:30pm, sat 5pm, sun 3pm
E[2m[o] Z2|othl HE <2u|Zl>




LGOLEMIEL B2l ol LGt SHAEto]

LGIg2| MY XA ot 2Yet BAFULIC

2000' 2l 2tsto] 92| Ao HEet ols™ Jtx|ef MES EF0H 2
LGOTEAIR = o5t 32 AT dte et

159 oz S TE2 2 AYote S0l U

HREN L85t S TS| Ao M LSH:

SAHE EHM 22| ASO| sHME o 2

M 2L - E HESS AWtts He SEE

LGOTEAIE = ol &2tet 22 RRofH =2t2 g92ds +1,

AR B BN S+ e SVFO| =2 FE =SS Y.

The LG Arts Center was built by the global group LG in 2000
with the objective of making cultural contributions to society by
presenting contemporary performing arts to the Korean audience.
In pursuing this objective, LG Arts Center receives valuable
resources in the form of financial subsidies from its parent

LG group to offset the operational losses incurred

in the presentation of the arts. LG Arts Center strives to endorse
diverse artistic values and expressions of our times to the Korean
public, and aspires to become the premier performing arts venue
for both our valued audiences and artists. We are committed to
providing artistic inspirations and amazing viewing experiences for
everyone. Our aim is to win their trusts and make LG Arts Center

their most preferred presenter of performing arts in Korea.
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THEATRE & DANCE

LS 2t HE <ttg - g9 HAp>

Milo Rau

‘The Repetition. Histoire(s) du théatre (1)’
4.1wed — 3fri

ofloj =gt W3y <Ft2fop=IIte| WRHIS>
‘Beyond Sin’ A Ballet by Boris Eifman
5.13wed — 15fri

ofjoj gt 2y <etLf F[LILt>
‘Anna Karenina' A Ballet by Boris Eifman
5.16sat — 17sun

S2| AR TO|E OH2/HE <2 E>
Kidd Pivot ‘Revisor’ by

Crystal Pite & Jonathon Young
5.22fri — 23sat

otz 7 <H|i A>
Akram Khan Company ‘XENOS'
6.25thu — 27sat

HHE X 20|E 7& <E oz A>

Ballet Rambert & Sadler's Wells

‘Enter Achilles’

A work by Lloyd Newson (DV8 Physical Theatre)
10.30fri — 11.1sun

E|22m|o] 2|0ty HE <21|ZI>
Red Torch Theatre ‘Onegin’ by Timofey Kulyabin
11.6fri — 8sun

Notice

CoMPAS202| Y I A[ZH A|Zt0] 7:30pmoZ HAE|ASLICE

CIRCUS

M2 UHA <o{HR}>
The 7 Fingers ‘Passagers’
6.17wed — 20sat

ENTERTAINMENT

E 29| <3|E HX>
Matthew Bourne's ‘The Red Shoes’
9.16wed — 27sun

CLASSICAL MUSIC

A MC S B2
Alexandre Tharaud
6.9tue

AYE=
The Swingles ‘The Evolution’
6.21sun
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Milo Rau
‘The Repetition
Histoire(s) du théatre (1)’

SWISS FUND
+ KOREA

THEATRE



“oflo|xot2 & & EXAL FX| gb=Cl. o] MZt2 224-59| FofA VIP 120,000 E
201X Lo} a2 4 gl 20| £lof HMS UM 2} 5 . 1 6 sat —1 7 sun 8 190000 -
“Eifman does not pause for breath in the telling of its story. ¢ 7 A 60’000 <
sat 7pm ! m

His ideas pour out of the dancers' bodies and from the stage in an

unstoppable flood.” The Guardian sun 3pm A8 AZE 2NZHEA T8
Duration: 2hrs with an interval
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e e ¥ | =] © — , 17¢0] izt 7yt
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B eyon d Sin EAEAT|, EAEO|, HOlAT0], OHE HBE, EOE BRI USHBME YT 2o4S HaRict,
. . 07 o MZgHE|A S0l & DX 23 MBS cajnje 2006 ‘2I-0} © 2} YA obm A AAEHOL <OHL}
A B a I I et by B oOris E Ifl nan el 2 242517l KHSHATSH KALE Hrolgtct, JBLILI>= 2o YOS A0 3 LI S5 A o A2
Xt 4017t 5004 Bo| el THES Mol I 9 L2 OfLf FRILILIE Ol & 2918 Mt Bm HEAI|S
57 A &4 B3 NIAIAE £ KL} BHt S Ze E3 22 Aol ZFe 12l IHEo|ct,
241810, 2{AIOOIA OI£717F g 4 s 2| Do) oflo|mare OHLE FRRAILILIZ Z AT 2N, DS} K|
o wed — fri . ool ‘2fAloe] 20 oj&7) ASES Wil YLt 0[7|S 32X 0= EHSMCE
el 1 T do| HES S HIOIE BHAI0FS] BA0| 2, OIZIAT| TES S ofo|Z0t WEte| 28452 SO, E2|Q,
' 3%, oG MSeiA UX, £ AIE| ME S M 1S 22E 97i0 9icist 2fAlor 2atol 271 2L Hatw a8t
50 000 ZHTSS S0fst2 YO, LGOIEME| DriolE ol7to| AHES A7 MO Brf 90| TARKS| E|At2I,
R 100000 Ul Kl Q20 BAS | AL AFRIS BHe HE QLK LAl 3t @2]017] =22 2SS MAfE ZHo|ck,
S 80,000
A 60,000

A8 AZE2A1ZHFA 23
Duration: 2hrs with an interval

Boris Eifman, one of the leading l
choreographers in the world is \
returning to Korea in 11 years | % \
N\
»
»

with his two representative pieces

oflojmat
<QHL} F|L|Lt> |
‘Anna Karenina’ |

‘Beyond Sin’ and ‘Anna Karenina'.
‘Beyond Sin’ is a new choreographic -3
interpretation of Dostoevsky's novel '
‘The Brothers Karamazov'.

ng fundamentally

nd reworked his own
oduction of 1995, Boris

| created an emotionally rich

© Souheil Michael Khoury
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Kidd Pivot ‘Revisor’ by
Crystal Pite & Jonathon Young

‘2.2 M2t g2l 217t 2
FHLICH SAOZ TaA Tj2| Quja} e,

o 29w HLict YL, Y s
A MO{E| S M 2|12 2RTHHo)M 7hx S
BrS BEES YT Qs oHRTL HxY Al

S0 M JHE & B otTtE BRI Chela
32| AEIIO|E QICt. ‘H:OF E

ul

ELET

[=]
32| AE OIO|EQ| SESI11

DN 40| M £ LHO| LY 2Bt 2 ZLof A Natst ERL 2
HNEoz Bf & ol J[si7h 20— T Lo otmoj gt
<HEB>S 2| ASHTO|E 2} RTF XM QloH THALE ®
o) joIF{ol H| 23} EBtSTIE ZHOR MEA HEHC
2344170 © M2 252 ol=o 2 Zo0ix|7|2 uhe
“21M7| H|me| 2820|atn SxHurgtE o17|2 B, A
<H|E2H5}0|E>0| 4Z0jl-0]0], ZLi4 Hat . sxoe smus
CHA| 318 AT BHS XEolC}, 51| B30
2{AI0F X7} L|Z2f0| IBO| & <=2 BAE, XY S
19417] £ HiHOS BA[Of AEAE G5 BtsojLls Hmst
stz Balxpt 0te e EARIE @ A%Eos e OIMIR| HBISH|
Ax|BA 2 Op2 o) H2E0| 12 Bj4812{n M2 SHHsHD, of H M7t

R 80,000
s 60,000
A 40,000

A8 AZE 90E(54 2l2)

Duration: 90mins with no interval

Fo|2 ZAEH h=0f AH2to| HMSELICh.
Performed in English with Korean surtitles.

DANCE X THEATRE

“32|AE IIO|E: E7l52 RUE M= F8 HH”
“Crystal Pite: the dance genius who stages the
impossible.” The Guardian

“oic] WxIe A2 Sx|Qlo| HHEHQl XE”
“Gripping blend of body language and stylised
movement.” The Guardian

Jonathon Young and Crystal Pite revise an
archetypal comic plot to serve as the basis for
choreography in a true hybrid of contemporary
theatre and dance. In ‘Revisor,’ eight Kidd
Pivot dancers embody the recorded dialogue
of some of Canada'’s finest actors, exploring
conflict, comedy and corruption in the potent
relationship between language and the body.
Pite & Young, the creators of the internationally
acclaimed ‘Betroffenheit’ (winner of the Olivier
Award for Best New ;

reinvent dance/thea
A perceptive critiqu
foibles, ‘Revisor’ del
narrative in moveme
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Alexandre Tharaud

r

© Warner Classics

6.9.

7:30pm

R 80,000
S 60,000
A 40,000

PROGRAM
HIEH, 2t2, ERA], 2tE, AtE| §
Beethoven, Rameau, Debussy, Satie etc.

47| Z2OWe AFXto| AbEof w2t
o glo] HFE &+ AZLICH

This program may be subject to change
without notice.

French pianist Alexandre Tharaud,

who wowed the packed audience
with a unique interpretation of
<Goldberg Variations> in 2016,
returns to LG Arts Center in
June. His artistic curiosity and
endeavors for more than 25 years
are reflected in his extraordinary
discography covering baroque
through to the major 20th century
French composers. In his June
recital, he will showcase his
unparalleled renditions of French
repertoire including Rameau,
Debussy, Ravel, and Satie.

=

2 EZ22| Egf|o|= o=~
“(It is) Played with Tharaud's trademark of
elegance, and with a keen sense of style”

BBC Music Magazine
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] 80,000
6 1 7 Wed N O Sat s 60’000
n 2 A 40,000

weekdays 7:30pm

A8 AzZE 90E(34 2l8)

Duration: 90mins with no interval

F0o|2 ZAE|0, eh=0f Xjato| HSELICt.
Performed in English with Korean surtitles.

M2 BHL <o{Hx}>

The 7 Fingers
‘Passagers’

Notice
JH F X0 HUS AT HY|7H skl E HEEfL

The performance includes the use of haze machine.

“HI2 DHAE MIAIM 71 fEE
MFA chA|7} E|ACt.”

“Une des plus fameuses compagnies
de cirque du monde.” Le Monde, France

“2|@z| Higs HHAFIR MHA 7|E
ehest st Hoj=C}.”

e EEHE

20} glAto|

y =Ty OO—

“Passagers marries imagery, music and
acrobatic performances in an evocative and
inspiring whirlwind.” Le Devoir, Canada

Hor= 2| Aot
2018 LGOIEMIE 3HE MM iZIA|7|H OLE MFHAZ] i ~
MZ2 KBS & M2 BAHAIL A A <{HX}>= SOHRLF , g 3 , ; N
Efieto] MFA S4l OfE|AE 72i0| 07| S8t80] BHE 's”hlhv‘j:‘,’gzsc;;:‘:r; E'J‘Sghe: . \]

— A™ERR| MAL 2T M2 2= 20024 EE 0l scenic experience in a quest to arrive at "‘hs i

20134 O|= EEI'E_'I' ClA3 of9= =4, 3O 22T ~ what is universal, extraordinary, indefinable, o _f,‘
2902 o|0| F NAHCZ 0|22 HX vt Lt j visceral and deeply personal within us all. ; ;

O|=H0j| Listst= <O Xl>= 2018k FHLICH OFE O ‘Passagers’ is a fusion of dance, physicality, = =<
AIL}Z(CINARS)O A 24HS HES #| 71 1R ZIO 2 A ;“"music and acrobatics set against a backdrﬁ'

rot Hu

where travel nostalgia meets the modern=
day multimedia world. Shana Carroll, who

oy
ox 1T
il
re

LAHAL| O MFHA J|£0] 7|XtH S H|OHZ o

4 SElofet 27I1M0R el £HOILh MAL 71E S4el directed and choreographed ‘Passagers’, a8
E O AEA FHE HOIRA 3, AT, AV, 7|52 has put together an exceptional design '
_ *, —— APt XS MEO|= 0| ZE2 o Ho| 2ot EaintsE team for this show, which is complete with
@i 4 OLSO{UCt E3| 0|t RFZ 2 N=2HHAQ| HEIXIo| XL, original musical compositions, an ingenious
. - ) | SRS Ob A1 HH 2Ol TtA FL|Q T AE|HO|| A set and an international cast of eight artists.
’éa 4#o|Lt -.—Z.‘Dil'za*% 2AkSE ObE I} ALLE FHE (Shana Carroll)o] | 4 The na.rrmrc follows that of a journey:
s .\ OtZ /4= 2 Ttof M2 TWHAQ| MAD} A2 CfA| BHH Ina trfnn car, strangers cross paths as they
Y EotiChe mobE w QIrk AHLIC B{AO} SFS HLtS negotiate dep'artures and.sftrnvals, stlllnes§
\ B I o . S i i . and acceleration, the familiar and the foreign. =
Ay . K| @10 HEl= <AYRt>2| AE F0{A 7|XH= 20201 6, r ‘Passagers’.invites us to enter a fascinating E
EC|0f et=20i| "AFStCE Z|XtHof| CHEt 22 ool M&lo| R— world that reveals the tender intimacies of 5
JHE8t 0] 7|XIE A SX[X] ZEXH characters so much like ourselves. °
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The Swingles ‘The

6.21

R 80,000
S 60,000
A 40,000

The legendary a cappella chorus the Swingles
takes the LG Arts Center stage for the first
time in June. The Swingles, formerly known

as the Swingle Singers, have established
themselves to have changed the world of a
cappella artistry for more than half a century
and become the model of so many groups

in the generations to come. Having earned
five Grammys, the Swingles sing everything

available in the world from classical to pop,
rock, film and folk music. Be ready to enjoy an
amazing night with the 7 voice masters.

© Nedim Nazerali
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he vocal and choral world has changed cbnsn;ierabty in the last 50

years But The Swingles have managed to hold onto to thelr distinctive

niche and continue to thrive.” Chicago Sun-Times =
“lo]®] 20 Himsti, MHIZE 2 MEtARtS 312 W
“The Swingle Singers pitched those mysteriously Iovely chords wnth

laser-like precision” The Daily Telegraph
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Akram Khan Company
‘XENOS’

&4 of3 Zto| OrX|9t FH £2
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6.25:-27 -

thu-fri 7:30pm
sat 5pm

“elciets Holst= =HE”
“A work of defining greatness”
The Guardian

“ollLix], 32 2|1 x| e &2]”
“A triumph of energy, empathy and
intelligence” The Telegraph

R 80,000
S 60,000
A 40,000
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Duration: 65mins with no interval
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Latecomers may not be admitted.
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The performance includes an explosive sound.

‘XENOS' marks Akram Khan's last
performances as a dancer in a full-length
piece. He draws on the archives

of the 20th century, and gives voice to the
shell-shocked dream of a colonial soldier

in the First World War. ‘XENOS' reveals the
beauty and horror of the human condition in
its portrait of an Indian dancer whose skilled
body becomes an instrument of war.

Khan's movement language shifts between
the Indian classical dance form, kathak and
contemporary dance.

‘XENOS' takes place on the border between
East and West, past and present, mythology
and technology, where humanity still stands in
wonder and disarray.

DANCE

© Jean-Louis Fernandez
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“Matthew Bourne’s finest achievement to date” The Stage
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“If ever there was a film destined to be reinvented as a stage ballet, ‘The Red Sho
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is it — and Matthew Bourne is just the director to envision it.” Variety 2:30pm

1S Ho| <¥|= H=> -

Matthew Bourne’s production of
‘THe Red Shoes’

A New Adventures Produotlon
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A beloved fairytale and Academy Award-
winning movie, The Red Shoes has seduced
audlences and |nsp|red generatlons of dancers
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Ballet Rambert & Sadler’s Wells

‘Enter“Achilles’
A work by Lloyd Newson (DV8 Physical Theatre)

DANCE X THEATRE
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Timofey Kulyabin is undoubtedly among
today's most talented and successful
Russian directors of the new generation
who has won recogpnition all over Europe.
His Golden Mask Award-winning 'Onegin'
removes all expectations of Pushkin's
romantic novel in verse and places you not in
some historical epoch, but in today’s world,
immersed in the inner thoughts, hopes,
despairs, passions and disappointments
that drift in, through and around the central
figures, Onegin, Tatiana, Olga and Lensky.
Instead of a classic “Encyclopaedia of
Russian life"” the performance shows a quiet
love story, managing to convey the spirit of
the great poet and proving that his work still
resonates with the 21st century reality.
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The performance includes scenes of

smoking cigarettes and blowing powder

that may affect some front seats.
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Red Torch Theatre ‘Onegin’ by

Timofey Kulyabin
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“Escape the chaotic rush hour traffic, and enjoy a
concert instead.” Stretching across diverse disciplines
such as pop, rock, jazz, traditional Korean music,

and world music, ‘Rush Hour Concert’ presents live
stages of contemporary musicians who boast musical
excellence and extraordinary character. Come and
join the ‘Rush Hour Concert’ on a weekday at 7pm

to forget the stress of everyday life and to cherish the

happy moments.

© JD Woo, LG Arts Center
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CoMPAS20 Program Packages

Ticket sales for packaged programs will begin
at 10am on Thu, 16 Jan 2020

Package Information

= Package tickets can be purchased by phone or by visiting our box office.

= The seats purchased must be of the same grade for all programs comprising the package.
Only in case of R seats package, you can upgrade your seat to VIP.

= Cancellation and modification of the package are not accepted once the first performance
of the package has been staged. However, you may change the performance dates
provided that the subject tickets pertain to the same show.

= Package purchasers will receive a special package card.

= Package purchasers can get individual tickets at a 20% discount for up to two guests that

accompany them to each individual program of the package.

Ticket sales for Matthew Bourne’s

‘The Red Shoes’ will be announced later.

Please note that Matthew Bourne's ‘The Red Shoes’ is
not included in all packages.

For inquiries on package purchases,
please contact us by

* Online: www.lgart.com/eng
= Box Office: weekdays 9am-6pm
(Closed on weekends and national holidays)
= Tel: +82-2-2005-0114
= E-mail: arts2005@Igart.com

The Doubles
Package

until Tue, 31 March

30% savings on 7 or 8 theatre, dance and
circus programs below

*You can choose one or two performances of
Eifman Ballet for the package

The Russian

Literature Package

until Tue, 12 May

20% savings on all 4 theatre, dance programs
based on Russian literature below

1-3 April
Milo Rau ‘The Repetition. Histoire(s) du théatre (1)’

13-15 May
‘Beyond Sin’ A Ballet by Boris Eifman

16-17 May
‘Anna Karenina’ A Ballet by Boris Eifman

22-23 May
Kidd Pivot ‘Revisor’ by Crystal Pite & Jonathon Young

17-20 June
The 7 Fingers ‘Passagers’

25-27 June
Akram Khan Company ‘XENOS’

30 Oct — 1 Nov
Ballet Rambert & Sadler’'s Wells ‘Enter Achilles’
A work by Lloyd Newson (DV8 Physical Theatre)

6-8 Nov
Red Torch Theatre ‘Onegin’ by Timofey Kulyabin

with one performance of Eifman Ballet

VIP+R 666,660 — 420,000

R 586,666 — 406,000
S 446,666 — 308,000
A 366;660 — 210,000

with both performances of Eifman Ballet

VIP+R 726,060 — 504,000

R 686,600 — 476,000
S 526,666 — 364,000
A 366,600 — 252,000

13-15 May
‘Beyond Sin’ A Ballet by Boris Eifman

16-17 May
‘Anna Karenina’ A Ballet by Boris Eifman

22-23 May
Kidd Pivot ‘Revisor’ by Crystal Pite & Jonathon Young

6-8 Nov
Red Torch Theatre ‘Onegin’ by Timofey Kulyabin

VIP+R 406:660 — 320,000
R 366,000 — 288,000
S 286,000 — 224,000
A 206,660 — 160,000




The Eifman
Package

until Tue, 12 May

15% savings on all 2 performances of
Eifman Ballet

13-15 May
‘Beyond Sin’ A Ballet by Boris Eifman

16-17 May
‘Anna Karenina’ A Ballet by Boris Eifman

246,060 — 204,000
266,666 — 170,000
166,666 — 136,000
126,666 — 102,000

The Free Choice
Package

The seats purchased must be of the same
grade for COMPAS20 programs selected.
Three types of price packages are available
based on the seat grades. If you purchase
the R-Package, you will be eligible to upgrade
your seat to VIP where applicable. You may
not select a certain program more than once
to make up the 9, 6 or 3 program package.

35% savings on 9 or more programs selected
until Tue, 12 May

259% savings on 6 or more programs selected
until Mon, 8 June

15% savings on 3 or more programs selected
until Wed, 24 June
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